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A PATH TO INFINITY

EXPANSES OF GLASS AND A LIGHT QUALITY LEND TRANSPARENCY
TO A CONTEMPORARY AMELIA ISLAND BEACH HOUSE

Writren by Daphne Nikolopoulos

Williem Mongan, FALA Willam Morgen Architects, AR CHITECTUERE

Fhotography by Geangs Catl

Larry Wilson, ASID, Principal, Rebecca Davisson, ASID, DA, Rink Deslgn Parfnerehip, Inc,, INTERIOR DESIGN

Chazz Cox, ABLA, Charzrz Cox Assoclaies, |

C

n first encounter, the exdremely contem-
roTary, »;'|||'||'r|-t|--.j_||||-|_-J.|_-\._-\. SLreCIuns thai oom-
1||;|_|||'|-\. i |"|Illil'|' ||in 5 i heachiront om Amelin
llarud brings a single word 1o mind: monuwmental,
Everyone, it seems, has the same seaction,
_'|_|'.'._.|-||||:.J_' i the awners, Frameis amnd Diane Lok,
II.!.'-\.'HI':h-II:c' ronsinnes |y gbops Eo ke ill":ﬂlll . T
have even had fender-benden, so compelled wone

they to rubberseck,

It isn’t that Sealodt is the higgest or mest lovish
kome an the island. It simply is, accanding 10
Francis Lott, “unlike anything else lere, Nathing

has this s E1ETE |||"\1i;g|| -

Thai design is the work of William Morgan, who s
kmown nationwsde (or s distinetse - even radical
= LT ||;||I'¢'||;|r|' '|':|||' -|||1|1 leoie omn Anselin [slnmnd bo
]H'III"H;_]:"-"\'CI B Mar i, S| enadwo IH"\- ||'I|' mis-
ter architects philosophy: “A strciuene has to do

I l;l'.iﬂ'_',-\.; |1 I1|;|_-\. [E1] rl"ﬂ-l'l'l_ rr-l,u'l'l: apil ||'I-||:-|I|l| (21
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its site. Amd it has to respect the inhabitants and

their unbque lifestvle™

The Lotis, who use Sealofl s a weekend howse,

rurred with that thinking. *1 feel as il a beach-
froml howse shoald nol be a foriress, but be Iii::hl
and wplifting,” Francis Lot

thim

o comlemparary, with a light feeling.”

In comsidenng the site, n sweeping stretch of
beach with & broad 8 i al aluiees, “-.'-r_gau.
madse the view his top pricrity. “They had an
unhroken expanse of waterfront,” be save. “In
order 1o see the surd, which is the main resson for
I:-Hinp. there, we opbed for & two-slory design, in
which the upper zone was reserved {or the coaple
amd [ormal enteraining, and the bower level was
iedlicated 1o the younger members of the fmmily,
whi clben visi.™ The upper level, he snys, has a

*:""ll'l'illl-.l-ullljillh'. Goean View [ﬂlﬂl ]".-J.':“'.-ﬂll:l' BTy

vaniage |p:|i:||, and the bower bevel looks ouf 1o the

e the dumes beyond,

T allow that paseramic coean view lo express

itzll fally, Momgan designed what the Lobs" neigh-

s Errqlbrlll]:.' mefer b0 oas “a _|:|.:|;|._-| house*

Massive glass walls commund both the exst and
wesl elevations, The entranse, which [aoes wesl, is
comstmicted of aix sheets of stacked, baited glass
thal measure 18 feed wide and aboui 20 feeq high
Complementing this glass wall are iwo vertical
masonty bowers, which are & fosctionsl as they
are =Eri l:i.lli..'_. D foied encises (be g-.|.11rv.1||]. the=

ollser the ebevator shafi.

Becanse they didn't wam o imesfere with the
unifiermpled nalare of the fmmeless glass, the
Lotts searched for & soluiiom (o tlse doaarbe]l iilen-
g, “There was no p-]al.'r: i pal a doorlell,”

Frances Laii says. "o the wiilkway leading 1 the
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frumt door, we installed sensors. When somecne

salks past the sensers, it chimes inside.”

The glass makes for a completely iransparent
entry experience that guides the eye through the
bouse and out © the surf, To moximize that
impact, Mongan designed the house on an axis,
The driveway, frond door, ey ¥ almum space,
l|uu_:ﬂ andl geean are ﬂliF:ﬂ'I."ll with the homizan line.
*There is an elimeent of infinity that s el
igeed,” the architect says, “The house becomes
an experiencs on this path to infinily.” That hon-
paty defines the structure, “This is o pavilion by
the sen,” Morgan asseris. “Thero is o myvatery
ahowl that."

Wiih LFANSpArenCy COmEs light. Az Morgsn puts in.

“Light iz cne of the essentinl qualities of archilec-

re. =0 oflen we overwhelm oairee|ves with Ii_lill i

s apias and leave other aress dark and spocky.




Bscaune the houss
i suorrounided by
Jlass. i1 W neces
nary 1o huild desgp
i lvangs o el
Interiors woukinm
Eecome too hot dur-
Iy this davy. Thee
cumrhangs, axisnd
ad Raf & 17 Teet at
AT oL E

I & bigibadang 1= w0 eerioas work in archa
Bumre, 1 meeds o hove & |I|.:||I: ||.|:|| iy, w fasteree i |.l|-|n ]

willvim itsall,”

iase e howse wos surroundel by

niecessary b build desp overhangs so that imteriors
wouldn't becoms teo hed during the day, The cver-
winks,
nbedl & lighting
'l|. stk il

practicing, architect, sxplaing: “Ongnally, ol
waesr'l emough light coming in 1o the strium. 1 feh
we poedled o skylight over the atrium, but Bill b
this iden 1o run e skvlight over the |d'|||,,l||| ol the

ol ”'I'r'-" It was a hrilliani salispon™

Thai glass s, which culmanas either emil m
sl .I|IH.|!'|| like ehim
4 1 |t i wilh sunlight. w1

s the space n dreamy

a |.!|-'|u that g

-:|u.|||||. iluar 1] |'.||_l|.|_ ||-_.- |||.'--| (1

-r-:|||:|||'| -.I|||.._|r||_-_

Inferior designer Relsescen Doviegson  inskalled

|!|.'|I'.l- i the sk :.|||.:||r aEnl el ol ||||'||."-. 1% |:1||'
walls of the light wells 1o install track lighting.
When it’s dark sutside, thess

3 =olt illamdnstion efect o
|.|r|.'rI G ATCA d the wecomd e
r & thee livimg aned dining roo
breaklasl room omd den - @nd the strivm, & cenieal,
twoesbory space hut facilitates o dialogoe between

the wo levels

Interior elensents were des
pecrlare in mind. On th
. [ha
yudend on the exterior. A
repelibion ol twosinchewide, curved Dates, this

decorntive wall treatmesi Eives fentmre and mues




the siarkness I:|||i...|.| ol eoderie. T ibe exiersorn

[LE et it :|rH|||‘||'r |.'||r|-.-u': ".- ||||I =um lmve |-|. 11} '||'.--

sky, the light plays on the flutes aml gives the

illl|:lll|-.-ilil'| that the ‘||I|I'.||:'-|' i l.“ll'--hll'lll:a |'|'..l|||.'_'.|||.l.

That tactibe testare was o big pan of ihe desapn
strabigy. “Though this ia & highly comtemporary
heasss, the awners were emphatic that they didn't
wanl it o feel slark,” Davisson says, “We used a
log of 1exture - lnctile, II'.I|.I1|:.' [abiries like chenilles

|I|I'I :IIIIII.l;r - :|r|-:| sEEnr 'HIHHiJ" IILI' -:'III'lI.'I.."

T emphasize the inlegrty of the architecture,
Duvissom used o minimalist scheme and a palette
of peutral tomes accented by punches of color, “We
I:r-'.uullr. im bald eolar with the accest |li|'|'|'l-I like
(1] L arsl ke _'||‘|_II the |!r-||_;|||'r 22, "_{|u| it
usod] A lob of colorhil ar glass, besch plass amd
gloss mosaies, which add a livde sparkie 10 the

house but also muaintaan il i

[t provided an extra layer of texture and deph™

Imsfead of “owers ||-|.-i|.'.r|ir'||.:" ihe T, [hgvissos le
e iils make the sisiement, The |:|I.'i:|||_I L= 1]
fireplace, for example, rellects the gecmetry andd
iy af the arehabechre, yel 1= unadraid 1o ecm
mans atlention in the space. And the fimitare -
massive andl subsiamtial = has simpbe lines bug
Eread detail, The |:.||:|ir|_[ table 18 made of |_|'||Irr:.'

with elsneed n|:||'.||I indays amdl stainless steal.

All elements woek i unison 1o articualate the awn

ers mnid prchifect’s visson = 1o creabe & Mo iEmen-
Eal, yel livakle, structure ||-:| ik mica, T8 55 & bouise
that i= sn the 1H':II'|‘I. .|rr|| |rr||-:||||.:h to The I‘-ll;||'||_"
Moggan says, “I%s nod like any other house 've

i

LL Py ] |I'l|' ooean, bl o fwo houses sre ever

alike. .l..lll'-:l- do el o reflest 5l WA, (0 e,
|-|||||' and ]H'||||||'. That's what tl =0 " ||."-.

v ibsell” i

The sasi fagade of
it hcarie fealure
huge expanses of
glais that brieg the
pancrama ol the
ocesn irulde




